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Tragicomedy – The Tragedy of Our Time 

Truth in Theatre 

9 BITEF POLYPHONY 08
The new roles of the theatre for new generations

As during its previous seasons, BITEF Polyphony explores and promotes the innovative, participative and engaged theatre of the young and for the young; it raises topical issues, encourages change and modifies the established practices. The exchanges among the participants of round tables, presentations, workshops and productions reveal the spaces of new theatre trends appearing and developing in theatres and other institutions, organisations, areas and sectors or wherever play, drama and theatre are a method, a tool, a technique of work... especially in education, social care and humanitarian work. 

The themes of productions shown encourage interaction with the audience, including discussions and work demonstrations before or after each performance. BITEF Polyphony discovers and promotes new directions in the repertory of institutional theatres for children and youth who – notably through inter-cultural cooperation and international partnership-based projects – become acquainted with topical and sensitive issues of growing up, and resurrects the idea of the »family theatre« or »theatre in education«. 

Drawing on the musical form that has given its name to this programme, BITEF Polyphony unfolds like a composition, through a specific »feedback structure« wherein the performances, discussions and workshops always intertwine, complement one another and initiate new links. BITEF Polyphony follows up on BITEF’s main subject with its concept of polyphony, the sound of many voices, variations… New links emerged from this form of communication and exchange set in motion processes and concepts which will continue when BITEF Polyphony closes to be opened and presented in full next year.

This year BITEF Polyphony elaborates on Tragicomedy – The Tragedy of Our Time as the main festival subject and Truth in Theatre as the subject of the special programme in the counterpoint of inter-generational activities.

BITEF Polyphony first took place during BITEF 2000 as a presentation and evaluation of twenty-seven projects called Play Against Violence realised within the programme Art for Social Change of the European Cultural Foundation in Amsterdam and with the support of the Open Society network in seven South-Eastern European countries. The first BITEF Polyphony was intended for artists and their role in the work with young people under the conditions of the crisis, the war, the conflicts... Its focus was on empowering through theatre, the reinstitution of values and the significance of regional cooperation and exchange, with the special emphasis on the opening towards the integrative processes in Europe. This concept took root as a specific expression of BITEF's new theatre tendencies.

PROGRAMME

Tuesday, 16 September 

12:00 

Cedeum IDEA and ASSITEJ, Serbia

THE NEW ROLES OF THE THEATRE FOR NEW GENERATIONS

Opening and Round Table 

Moderators: Ljubica Beljanski-Ristić and Diana Kržanić-Tepavac, Cedeum IDEA and ASSITEJ Serbia

Participants: Protagonists of this year's BITEF Polyphony, theatre artists, creators and professionals from other fields, notably education and social welfare 

Guests: HCDO Croatian Centre for Drama Education, Zagreb, Croatia, and CDO Centre for Drama Education, Mostar, Bosnia and Herzegovina

Location: Gala Hall, Vuk Karadžić Cultural Centre

Duration: 4h

Free entrance 

BITEF Polyphony Round Table raises the question of theatre’s new roles for new generations. It will focus on the manner in which the theatre handles sensitive and important issues for young people, theatre-based empowering and establishment of values and importance of international, especially European cooperation and exchange between theatres for children and young people.

Wednesday, Thursday and Friday, 17, 18 and 19 September

12:00 

Cedeum IDEA and ASSITEJ Serbia 

SHAKESPEARE'S CHILDREN

Creative school theatre project performances with the launch of the action e-project Shakespeare’s children 

17 September

The Midsummer's Night Dream, Užice Secondary School, Užice, Serbia 

Project: Shakespeare 24 

18 September

Glorija, Philological Secondary School, Belgrade, Serbia 

Project: Drama Outplaying

19 September

Forumovci, short Forum performances by primary school pupils, Serbia 
Project: School Forum Theatre for the School without Violence (project is part of the School Without Violence programme, organised by UNICEF in 126 primary schools throughout Serbia)

After the performances there will be discussions with the public, project presentations, guests, demonstrations of work, debates, e-communication

Moderators of the e-project action: Prof. Ljiljana Bogoeva-Sedlar, PhD, and Nataša Milović, MA

Web editor of the e-project action: Vesna Knežević-Ćosić

Location: Kult Stage, Vuk Karadžić Cultural centre

Duration of productions: about 1h 

Free entrance

By discovering and creating theatre, inspired by reading or stories from everyday life, the young demonstrate the social reality, their place and problems in the world that surrounds them as well as possibilities of active participation and changes. Action e-project will include, in the shape of virtual community, secondary schools throughout Serbia as an encouragement for the implementation of creative school theatre projects and performances which will be presented at 10 Bitef Poliphony 09. 

Saturday, 20 September

12:00 

Branko Krsmanović Academic Theatre, Belgrade, Serbia 

William Shakespeare

HAMLET KABUKI

Direction: Vladimir Cvejić

Sets: Slobodan Kostadinovski, Aleksandar Mihajlović / costumes: Marija Katić / masks: Dragoljub Jeremić

KABUKI

SHAKESPEARE
WE

Narrator

Actor


Slaven Trebovac

Hero


Hamlet


Jadranka Grče

Criminal

King


Mirjana Zeljković

Elderly woman

Queen


Predrag Biočanin

Elderly man

Polonius

Katarina Kostadinov

Younger woman
Ophelia


Nenad Cvetković

Child


Horatio


Tatjana Aleksić

Comics


Rosenkrantz

Aleksandra Petković




Guildenstern

Dušan Alašević

After the performance discussion with the public, demonstration of work and workshop
Location: Branko Krsmanović Academic Theatre 

Duration: 1h 30'

Limited number of seats. Apply by phone: 2 639 639 or e-mail bitef.polifonija@gmail.com 
The production is about the consonance of the East-West differences, the openness of the Renaissance in England and the self-isolation of Japan (origins of Kabuki), the consonance of the Old and the New Testament, meeting of spirit and matter, man and puppet, woman and man, and man with himself. The theatre presentation resembles the simulation of particle collisions in a nuclear reactor. With due respect for the basic characteristics of these consonances, we tell a story about Us.

Ever since its beginnings more than eighty years ago Branko Krsmanovic Academic Theatre has belonged to the avant garde, turning to new writers and modern theatre expression; its best members have become professional actors, directors, writers, set and costume designers… The Academic Theatre is a place were university students form the foundation of the creative, organisational and performing team and a singular example of a students’ repertory theatre. 

Sunday, 21 September

12:00 

Teatar E8, Belgrade, Serbia

ISTINE I IZAZOVI SEKSUALNOG VASPITANJA (TRUTHS AND CHALLENGES OF SEXUAL EDUCATION) 

Performance-presentation of training in theatre-based peer education

Coordinator: Vojislav Arsić

Hosts: A team of peer educators from the Centre for the Promotion of Healthy Ways of Life – Centar E8

Location: Forum Stage, Stari Grad Cultural Centre
Duration: 2h

Limited number of seats. Apply by phone: 2 639 639 or e-mail bitef.polifonija@gmail.com 

The performance-presentation of E8 Theatre is the product of training in drama workshops led by young people as peer educators of the Centre for the Promotion of Healthy Ways of Life, whose work is based on the education of young people in subjects such as HIV/AIDS, sexually transmitted diseases and reproductive health, and the struggle against stigmatisation and discrimination against persons living with HIV/AIDS. Young people create a short performance followed by a discussion between actors and spectators with the help of a facilitator.

Centre for the Promotion of Healthy Ways of Life – Centre E8 operates within the Y-Peer Network which exists in 39 countries and constitutes a large global network of peer educators aimed at empowering the young and creating partnership among non-governmental organizations and state institutions for the implementation, supervision, monitoring and evaluation of peer education programmes.

Monday. 22 September
20:00 

Little Theatre Duško Radović, Belgrade, Serbia

Young Audience Stage

Nikola Zavišić 

TINEJDŽ KLUB Istine o odrastanju (TEENAGE CLUB Truths about Growing Up)
Direction: Elizabeta Zemljić 

Sets: Zorana Petrov / costumes: Maja Mirković / music: Anja Đorđević / dramaturgy: Minja Bogavac / choreography: Aleksandra Bjelajac / assistant costume designer: Biljana Tegeltija-Bojanić 

Cast: Vladislava Đorđević (Narrator); Marko Janjić (Marko); Nemanja Oliverić (Miroslav); Jelena Petrović (Maša); Mila Manojlović (Irena)

Discussion with the public after the performance. 

Location: Little Theatre Duško Radović

Duration: 1h 15'

Age: 13 +

Price:  500 dinars

The feelings of a teenager are always profound and grave regardless of where he/she lives and grows up! Love, school, friends, relationship with the adults. The pressure of the majority – the need to be like everybody else although each evolves into a unique personality. Emotions vibrate, both on the surface of the skin and deep underneath. We do things, we say things, we think thoughts we believe never occurred to anyone before us. And music is experienced “to the bitter end”.

About the playwright: Nikola Zavišić was born in Bela Crkva, Vojvodina in 1975. He holds MA degree in direction from the Academy of Fine Arts in Prague, the Department for Alternative and Puppet Theatre. Zavišić investigates different theatre forms and is particularly fond of writing and directing for children and young people. He works in Serbia, The Netherlands, Sweden and The Czech Republic.

About the director: Elizabeta Zemljić, born in 1973, draws her origins from the former Yugoslavia. She grew up in Malmoe, Sweden. She graduated in theatre direction in Norrkoeping, Sweden. For the past twelve years she has often directed theatre productions and films in Serbia. In 1996 she was pronounced the Personality of the Year of the City of Malmoe for her long theatre project. She now lives in Ireland and calls it her third homeland.
Elizabeta Zemljić: “I grew up in Sweden and spent the major part of my teenage years up in the north, but my seminal memory from that period, the memory of vital importance is from Serbia. That is where for the first time I met with what one calls great love, with what moves every teenager and that one believes will last the lifetime. Regardless of whether, at that particular moment, our love is met with love or goes unrequited… What is the difference between a teenager in Sweden and a teenager in Serbia? Is there any difference? Yes, there is. A big difference I became aware of precisely as I was working on this play… The young people in Serbia are conscious of the daily politics in a manner in which the young in Sweden will never have to be…”

Nikola Zavišić: “Although I’m the text’s author, I find it far from easy to explain how it came about. I spent more than two years writing it. My task was to write a theatre piece about the experience I gained befriending and working with children in Filip Višnjić Elementary School in Karaburma. They directly inspired the text whose life on stage you are following. I was with them for a school-year and a half and became sufficiently close to them and lucky enough to hear about their lives, problems, dilemmas and ideas. Along with these friendships, this textual mosaic grew and developed and it is the substance of what I learned about those children…”

TEENAGE CLUB Truths about Growing Up was realised as a part of the project Future of the Uppsala Stadsteater, Sweden, and the Little Theatre Duško Radović, Belgrade. The project was launched in 2005 and is a part of a broader project called On Europe’s Periphery sponsored by the Swedish Institute.
Tuesday, 23 September

20:00 

Boško Buha Theatre – Evening Stage, Belgrade, Serbia

Đorđe Milosavljević

INSTANT SEKSUALNO VASPITANJE (INSTANT SEXUAL EDUCATION)
Director: Jug Radivojević

Dramaturgist: Milena Depolo / set designer: Aleksandar Denić / costume designer: Jelena Stokuća / stage movement: Marija Milenković / stage speech: Radovan Knežević / lighting design: Srđan Cvetković / organiser: Tanja Perović

Cast:

Ivan Zekić* (Vojke) / Radovan Vujović (Čeva) / Danijela Štajnfeld (Dača) / Borka Tomović (Žak) / Dragan Vujić-Vujke (Aleksandar Predić) / Dejan Lutkić (Stanko) / Goran Jevtić (Pile) / Kalina Kovačević (Zaga) / Miloš Timotijević (Fiki) / Viktor Savić (Šuga). 

* student, Faculty of Dramatic Arts 

Discussion with the public after the performance.

Location: Boško Buha Theatre

Duration: 1h 15’

Price: 500 dinars 

Danica and Vojkan are a young couple whose sexual experience is put to the final test. They are both afraid of disappointing each other and unaware that they both have the same problem. They each decide to learn everything that they have failed to learn before, in a single Friday. 

In their pursuit of the instant sexual experience rendered with dark humour, Vojkan’s guide will be his elder brother, and Danica’s her best girl friend. As they wander during the night through the world of prostitutes, pimps, drug dealers and perverts, they will discover more than they bargained for.

Đorđe Milosavljević: “Shortly after I had finished writing the text of this drama, I was woken up by a TV programme. With a bright smile and not so bright hair, around eight o’clock in the morning, the anchor at the state television was talking about the sexual adventures of secondary school pupils, recorded and accessible to anyone interested in that kind of thing. 

I thought – this is what happens when you are engrossed in your writing. You see what you write about even if that is not true. However, this piece of news proved completely accurate. Life snitches on theatre because, unfortunately, or fortunately, our reality is just too stage-like.”

Wednesday, 24 September

11:00 

Boško Buha Theatre, Belgrade, Serbia

IGRA (PLAY)

Interactive production for children 

Idea, direction and lighting design: Sara Topsøe-Jensen, Carte Blanche, Viborg, Denmark

Costumes: Tina Bukumirović

Cast: Ivan Jevtović, Marija Milenković, Milena Nikolić, Ana Marković, Nermin Ahmetović

Discussion with the public and thematic symposium after the performance 

Location: Boško Buha Theatre

Duration: 1h

Age: 6 +

Limited number of seats.

Price: 300 dinars

This is a performance about the nature of the play, imaginative play in which we forget the reality. Serious play – when we face dangers. Entertaining play – when we laugh at ourselves. Cruel play – when some are in and the others out. Four adults play. They create words from nothing. They invite us to hear about a time when they were adult and when they forgot how important it was to play. In this performance children are not only the spectators, but also participate in the play, promising they will play as long as they live.

This is an interactive production made as a result of the initiative and a workshop at BITEF Polyphony 2007. It is the project of the Boško Buha Theatre in Belgrade in cooperation with Carte Blanche Theatre from Viborg, Denmark. It is based on the experience gained with the Danish production Play and represents its Serbian version.

The project is supported by ASSITEJ Centres in Serbia and Denmark. It was initiated by Peter Janković, the artistic director of the Lampe Theatre in Copenhagen and president of ASSITEJ Denmark.

Wednesday, 24 September 

20:30 
National Theatre in Belgrade, Serbia

Lukas Bärfuss

SEKSUALNE NEUROZE NAŠIH RODITELJA (THE SEXUAL NEUROSES OF OUR PARENTS)

Director: Tanja Mandić-Rigonat

Translated by Bojana Denić / set design: Aleksandar Denić / costume design: Milena J.N.K. / stage speech: Ljiljana Mrkić-Popović / dramaturgist: Maja Pelević / stage movement: Damjan Kecojević / music selection: Tanja Mandić-Rigonat / sound design: Zoran Jerković

Cast:

Vanja Ejdus-Kostić (Dora) / Igor Đorđević (Nice gentleman) / Dušanka Stojanović-Glid (Dora’s mother) / Slobodan Beštić (Dora’s father) / Miloš Đorđević (Dora’s boss) / Miodrag Krivokapić (Dora’s doctor) / Dobrila Stojnić (Woman, boss’s mother).

Discussion with the public after the performance. 

Location: Raša Plaović Stage, National Theatre in Belgrade, Serbia

Duration: 1h 45'

Price:  500 dinars

Within the story about the little girl Dora we follow a personal destiny which on a broader scale becomes the metaphor about the possibility of individual freedom in the social environment presented in a highly original way. It is a moving story with many meanings. It tells about Eros, vital energy, discovery of sensuality… And also about restrictions, aggressiveness and brutality of the society. The play addresses the question of the social control which originates in the family. Most stagings of this play in Europe lay the emphasis on how the mentally retarded children are treated and their position in the social order.

About the playwright: Lukas Bärfuss was born in 1971 and grew up in Switzerland. He graduated in librarianship. As of 1997 he works as a free-lance artist, playwright and writer of prose works. In his plays Bärfuss asks very relevant questions plaguing the modern society and knows how to recognise and sense the cause of social conflicts. Bärfuss observes human relations as a scientist, through a microscope, with a certain detachment, without taking sides. His plays are always on the verge of the grotesque, “open” in form and seem to invite directors and actors to interpret them in many different ways.

About the director: Tanja Mandić-Rigonat graduated in direction from the Faculty of Dramatic Arts in Belgrade, class of Dejan Mijač. She has directed in Belgrade, Vršac, Sombor, for BELEF and BITEF. She also has to her name the dramatisations of novels Lolita, The Dead Souls, The Possessed and Ch. Bukowski’s stories. The production of Kiseonik (Oxygen) by I. Viripaev (Yugoslav Drama Theatre) won the TV Metropolis Award as the best production of 2005. She has written two collections of poems Misterija srećnog kontrabasa and Iz života ptica.

Lukas Bärfuss: “To my mind, people come the nearest to their humaneness when they live with their contradictions and try to come to grips with them. We are all heroes in our own ways. But, to display one’s weakness, to fail - there is something very personal and attractive about it…”

Tanja Mandić-Rigonat: “I was attracted to the play by its subject, the story, the possibility to put together an interesting stage form, the possibility to say what I think about normality and the social health as notions, the mechanisms of manipulation. Who and how lays down the patterns of the socially acceptable /non-acceptable behaviour in different spheres of life. As to the form, the challenge was to find the key for the fragmentary dramaturgy which would be “vertical” rather than a linear stringing of scenes. A form of morality, social presentation of Dora’s case, by imitating the collective position like a group therapy session (on the stage all actors dig in their heels in their niches in the walls, as if in a temple). When I solved the space in my head, I also found the key for an in-depth reading of the psyche and social games and roles.”

Thursday, 25 September

11:00 

Little Theatre Duško Radović, Belgrade, Serbia

Dalija Aćin/Maja Pelević

KNJIGA LUTANJA (THE BOOK OF WANDERINGS)

Dance performance for children 

Author and choreographer: Dalija Aćin

Dramaturgist: Maja Pelević / sets and costumes: Zorana Petrov / music: Vladimir Pejković

Cast: Damjan Kecojević, Dalija Aćin and Ana Ignjatović  

Discussion with the public after the performance

Location: The Little Theatre Duško Radović 

Duration: 45'

Age: 4 – 6

Limited number of seats. 

Price: 300 dinars

The dance performance, The Book of wandering, by a synergy of recognizable elements such as humans, animals and other unreal creatures, makes impression of constant change of the scenes and identities. The metamorphosis is cohering with flow of energy, switching seasons, bearing and dissolution. Wandering is something in-between: how seed grows into plant, how clouds falling rain… and these phases represents development of the human beings. In this case, wandering is the main goal. It researches wandering; refuse, coming and living, transmission trough writing, fairy-tails, but trough performer’s intimate experience, too.

Dalija Aćin, born on 1974, has graduated ballet school in Belgrade and gathered the knowledge and practice of contemporary dance trough many workshops and residencies in Europe (Vienna, Paris, Berlin, Dusseldorf). She presented her works at local and international festivals and collaborated with international artists. (Isabelle Schad, Thomas Lehmen...)

She is co-founder and coordinator of Station Service for Contemporary Dance Belgrade, member of Artistic Board of Nomad Dance Academy, the Balkan Dance Network programme. 
Maja Pelević is born on 1981 in Belgrade. Graduated playwrighting at the Dramatic Art Faculty in Belgrade.  Her plays are staged in Belgrade, Subotica, Novi Sad, Sombor, Budva, Mostar, Berlin. Awards: “Slobodan Selenić” for the best graduation play at the Dramatic Art Faculty in Belgrade; “Borislav Mihajlović Mihiz” for playwrighting; Play Maybe we are Mickey Mouse” the best modern national play at the competition of Sterija’s Theatre in 2007.

Maja Pelević: »Once upon a time there was a... Where have the limits of opportunity disappeared? It all begins with the search for something unfathomable, unattainable and infinite such as the universe. In our attempt to reach something we know nothing about, we are gradually involved in a game of energy and metamorphosis. We create our own traps for ourselves and occasionally get caught in them. We make up stories which we wish others to believe in. We believe that every new step takes us forward and we fail to notice that we are transformed from one form to another... Can we believe in what we can see now or is it already changing in front of our very eyes. How can you cross a border you cannot see? How will you understand that this is just a place of desire. UNREAL. UNEXPECTED. UNTHINKABLE. UNCONTROLLABLE. UNCOMPATIBLE. INEVITABLE. UNBELIEVABLE. UNUSUAL. UNEXPECTED. UNSEEN. UNDISCOVERED. Everything that lies in wait for us when we decide to wander...«

Thursday, 25 September

20:00 

Cedeum IDEA and ASSITEJ Serbia

THREE I… for the Innovating, Interactive and Inclusive theatre of the young

Presentations of inclusive productions and projects of cultural, social welfare and educational organisations and institutions

Participants: Per.Art Centre for Creativity and Leisure of Mentally Disabled Persons (Novi Sad), Group Hajde da… (Belgrade), Stari Grad Cultural Centre (Belgrade) and Vuk Karadžić Cultural Centre (Belgrade)

Moderators:  Sanja Krsmanović-Tasić, actress (DAH Theatre Research Centre, Belgrade) and Milena Jerotijevic, psychologist (consultant in the project Art and Educational Inclusion, Open Society Fund, Serbia)

Three i… for the innovative, interactive and inclusive theatre of young people is also further development of the topics raised at the Round Table. The programme initiates the support to those approaches in culture, social welfare and education which see the theatre and performing arts as a particularly important and meaningful activity in the disabled persons’ exercise of the right to participate fully in the on-going artistic and theatre life of their environment, both as spectators and as performers.

Location: Kult Stage, Vuk Karadžić Cultural Centre

Duration: 2h

Free entrance. 

Friday, 26 September

11:00 

Special Prison Hospital/Troupe Wizards of O.Z. and NGO ApsArt, Belgrade, Serbia

ČIJI SI TI, PETRE? (WHOSE SIDE ARE YOU ON, PETER?)
Forum performance 

Project author: Aleksandra Jelić, director NGO ApsArt 

Cast: Wizards of O.Z. (convicts in the Special Prison Hospital of the District Penitentiary in Belgrade) 

Location: District Prison, Belgrade

Duration: 1h 30'

Limited access performance

In the Forum performance, conceived and performed by convicts in the Special Prison Hospital, we follow the story of a young convict named Petar who tries to stand up to the pressures of the prison environment. The production is based on techniques of the Theatre of the Oppressed as a specific form of the theatre of social action, and uses personal stories as material for this live theatre of change. Every man is capable of changing. Even the worst can become virtuous just as the best can fall. The audience can offer its solutions which are acted out and tested. The act of theatre thus becomes the joint “testing for reality”.

ApsArt NGO in Belgrade was founded with the view to engaging in creative theatre work with convicts and wards of correctional facilities and prisons in Serbia. This form of applied theatre in the shape of theatre workshops started in March 2006 in the Special Prison Hospital in Belgrade. The attendants are mostly convicts, drug addicts sentenced to compulsory treatment. The workshop succeeded in going beyond an ad hoc artistic project and imposed itself as a continuing method of rehabilitation and resocialisation. This organisation presented its work with a group of convicts at BITEF Polyphony 2007. The title of the presentation was the Wizards of O.Z. (O.Z. Okružni Zatvor – District Prison) and it has now become the name of the ensemble.

Saturday, 27 September 

20:00 

Production: BELEF Centre, Belgrade

TRTMRTŽIVOTILISMRT (FIDDLE-FADDLELIFEORDEATH)

Concept and direction: Ana Tomović

Dramaturgist: Milena Depolo / costume designer: Momirka Bailović / music selection and arrangement: Branko Marković / video design: Katarina Ćirilović-Popović

Cast:
Feđa Stojanović (Polonius, ghost of Hamlet’s father / Marija Opsenica (Gertrude) / Miloš Đorđević (Hamlet) / Dubravka Kovjanić (Ophelia) / Damjan Kecojević (Claudius, Laertes)
Musicians:
Branko Marković (double bass) / Veljko Vujčić (piano) / Novak Mijović (trumpet) / Igor Marković (tenor saxophone) / Miloš Milosavljević (drums) / DJ - MKDSL 
Discussion with the public and demonstration of work after the performance

Location: Boško Buha Theatre
Duration: 1h

Price: 500 dinars

Trtmrtživotilismrt is a production in which Hamlet’s moral dilemma is converted into the fundamental existential dilemma of a middle-aged man, never-graduating university student, in a recognisable family situation in Serbia, faced with a problem resulting from our reality: the problem of becoming independent and breaking away from the basic family unit which is somehow, by the nature of things, belated and difficult in our case. This horror story from the crime chronicle is told as a slapstick comedy based on the body language, communication with the audience and specific music which shapes the action, introducing a measure of irrationality and feeling that “anything is possible”.

The motto of our prince is the paraphrase of the title of an album recorded by Darkwood Dub, a well-known Belgrade band: Life Begins at Forty.
About the playwright:

Ana Tomović was born in Belgrade in 1979. She completed the Philological Secondary School and graduated in theatre and radio direction from the Faculty of Dramatic Arts in Belgrade, Egon Savin’s class, assistant Dušan Petrović. She directed in Belgrade, Kraljevo, Novi Sad, Sombor... and participated in BITEF Polyphony in 2004 with the slapstick performance Romeo i Julija – nema razlike (Romeo and Juliet – there’s no difference), whose cast included young people with impaired hearing. She is the winner of the award for the best direction at Joakimfest 2005, for Patka (Duck) by Stella Feehily at the Kraljevo Theatre. Ana Tomović was a member of the Board and editor of the BITEF Bulletin 1998-2005. She was the beneficiary of the Goethe Institute grant for a study visit to the International Forum of Young Theatre Authors within the framework of Theatertreffen Festival in Berlin in May 2006. She is involved in theatre education.

Ana Tomović: “Slapstick comedy as a theatre genre has been on my mind for quite some time because it seems to me that it offers great freedom on the stage... Thinking about the content, it occurred to me to deconstruct a myth, and that is Hamlet, and to see what this myth looks like when fitted into the framework of a slapstick comedy with a problem resulting from our reality...”

Closing 

Programme realised by:

Bitef Theatre in cooperation with CEDEUM, Centre for Drama in Education and Art (National Centre of the International Association of Drama/Theatre and Education IDEA) and ASSITEJ Serbia (National Centre of the International Association of Theatres for Children and Young People ASSITEJ) 

Contacts:

Programme editor: 

Ljubica Beljanski-Ristić 

Programme coordinator:

Nataša Milović

CEDEUM and ASSITEJ Coordinators:

Jasmina Urošević and Jelena Gavrić

Office: 

Centar za kulturu »Stari grad«, 

Kapetan-Mišina 6a

Tel. 2639 639, 2626 338

Fax: 2183 792

e-mail: bitef.polifonija@gmail.com 

Ljubica Beljanski-Ristić, graduated in Yugoslav literature and language from the Faculty of Philology, Belgrade. Works at the “Stari Grad” cultural centre where she founded the Children’s drama studio »Škozorište« (1977) and the Creative Education Studio »Školigrica« (1981). Founder, artistic director and  chairperson of NGO Centre for drama in education and art CEDEUM (1999). Author and organizer of workshops/lectures on drama as a new basis for pre school education and the position of the arts during the education system reform – introduction of drama and movement in education. Initiator and artistic director of a number of innovative, interactive and inclusive national and international projects in creative education, drama/theatre in education, children's rights and art for social change. 
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